Joe Pipal Furniture
The Workshop

As a furniture maker my ideas about
construction and design are formed in the
workshop. My understanding of materials,
tools and machinery is at the core of my
evolution as a craftsman.

| take inspiration from those designers and
makers who show a clear appreciation and
understanding of the practical processes
associated with the production of their
designs. | base my work on the
development of my skills in the workshop
and my ability to get the most from my
materials, my tools and machinery.

As a furniture maker in East London |
follow a great legacy of cabinetmakers,
restorers and carpenters. All these trades
are historically associated with the east
end. Against a backdrop of ever increasing
business costs, | aim to keep my practice
in the city and learn new techniques to
make increasingly beautiful objects.

| take great pleasure and pride in my effort
to conserve the practical knowledge of the
making process and enjoy the satisfaction
that comes with seeing a design through
to a finished object.




Joe Pipal Furniture
Bespoke Furniture

As a cabinetmaker my aim is to pursue the
highest standards in my work and to utilise
my materials to their full potential. It is with
this attitude that | approach my
commissioned work and the benefits of
this to my clients is that the resulting
objects | produce will show integrity,
ambition and a high level of craftsmanship.

My practice is based on making bespoke
furniture to commission. | work with
architects and Interior designers as well as
designing directly for private clients.

Since establishing my practice in 2003 my
client base has grown and | have
expanded my business accordingly.

Some projects may need a greater level of
co-operation and communication and my
practice has the ability to adapt to work as
part of a team and to meet tight deadlines.
| am able to take on board larger scale
projects by way of sub-contracting
specialist work or taking on extra
personnel.

Making the right kind of cupboard for
someone can be as easy or as intricate as
you want to make it. | enjoy my role as a
problem solver and maker of objects that
give people a sense of pride in their home
or Office.

| try and design furniture that I'd like to
have myself, but it is normally through
conversation with the client and looking at
each individual job that the clearest sense
of what will work best is established.




Joe Pipal Furniture
Residencies, Awards & Scholarships

2005 Haystack Mountain School of Craft
Scholarship for wood bending
workshop

2006 Cove Park
3-Month Craft Residency

2006 Clerkenwell Green Development
Award

2007 Anderson Ranch Arts Centre
Scholarship for Cork workshop

Haystack Mountain School of Crafts is an
international craft school located on the
Atlantic Ocean in Deer Isle, Maine. The
school offers intensive studio-based
workshops in a variety of craft media.

Cove Park is an international centre based
in Scotland for the arts and creative
industries. Founded in 1999, Cove Park
runs an annual programme of residencies
for artists working in all art forms. Cove
Park supports and promotes the work of
the artists on residency and creates
opportunities for public participation
through a related events programme.

Clerkenwell Green Association is an
organisation set up to encourage and
support craftspeople and designer-makers
in appropriate ways so they can achieve
success.

Anderson Ranch is located in the resort
community of Snowmass Village,
Colorado. Established In 1966, by a group
of artists from Aspen and the Roaring Fork
Valley who cleared out the historic barns
for studios, set up a gallery and
inaugurated an informal workshop
programme.

Such opportunities have helped to
invigorate my practice by giving me the
space and time to research and develop
new work, interact with other artists and
reinterpret my practice in a new
environment.




Joe Pipal Furniture
Research and Development

Continuing to learn about my craft is
important to me, theoretical and practical
research stimulates and inspires all areas
of my practice. It is though a broadening of
my understanding of my craft that I'm able
to challenge myself as a maker and
ultimately this gives me more to offer as a
designer.

Developing a fuller appreciation of the
history of furniture making and the
associated industry, designers, architects
and craftspeople is a passion and an
enriching process for my practice. For
example visiting the factory of British
manufacturers Ercol and seeing their
industrial steam bending techniques or
talking with the manager of the Muirhead
and Sons factory in Grangemouth, where
huge curved structural wooden laminates
200ft long were made for buildings. These
opportunities have fed my interest in wood
bending techniques and aided the
development of my own skills.

In the last couple of years | have been
researching and developing bent wood
techniques, in particular exploring the
structural and aesthetic qualities of bent
wood lamination.

During my residency at Cove Park | also
took part in open days and worked with
local schools where | discussed my work,
gave tours of my workshop, was able to
demonstrate methods and explain various
processes. | found there was a positive
interest in my working methods as well as
the objects | was making.

| feel that part of my role as a craftsperson
is to help people gain a better
understanding of furniture from its
conception through to production. | believe
that if we can invest more meaning into
the objects that surrounds us, we’ll
naturally have a deeper appreciation of
things we too often take for granted.

EXAMPLES OF TIMBER STRUCTURES
BY MUIRHEAD AND SONS LIMITED




Joe Pipal Furniture
Prototypes

Taking chances, developing new ideas,
investigating materials without a strict
design brief, working with form and
structure — putting things together in this
experimental way is perhaps a legacy of
my education in Fine Art. | value the act of
making as a path to finding design
solutions and seeing how materials relate
to one another. So often what works on
paper needs to be altered when you put
things together, material strengths can be
tested, lines can be refined and the final
object becomes the result of this intuitive
and direct relationship.

| think this sort of process driven design is
one of the great strengths of a designer-
maker, it's a benefit to be able to visualise
and then make your ideas. This way of
working is time consuming and a rare
luxury, but from a design perspective very
important to developing and learning about
materials and techniques.

Prototypes and unique pieces are
important to my practice as examples to
exhibit and to promote certain designs for
manufacture.




